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For fear of retribution, polite society often prefers to circumnavigate around many 
socio-political issues in order to avoid a confrontational dialogue. In contrast, artist  Raoul 
Rodriguez, fondly known as “Iggy” in his local circle, epitomizes an honesty of soul by 
confronting his audience head on with bare and disquieting facts. By singularly using his 
talent to bare the veracity of societal issues, he appeals to us by flaunting an extraordinary 
talent to draw us in what often seems, at first glance, a grotesque world of exaggeration 
and the surreal.
 
Iggy’s works, in fact, epitomizes a strong yearning to relieve the misery of the oppressed, 
by provoking us with true portaits of the downtrodden, replete with festered lesions. But as 
pain is often regarded as a beautiful state of being before transfiguration, Rodriguez uses his 
amazing and uncanny ability to transcend the hideous and repulsive, through astonishing 
twists and turns of a gifted hand – creating oddities of magnificent beasts for his audience 
to behold. In effect, his visual statements nudges the curiosity of the viewer to indulge, to 
probe, and deconstruct the eccentricities of his work – and what I would regard as a quiet 
triumph for the artist.

After a decade of seeing art come and go, there are occasions when I come across true 
blood in contemporary art. Raoul “Iggy” Rodriguez is indeed one of them.

Roberta Dans
Founder and Director
Artesan Gallery + Studio
Singapore
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“  The beauty that emerges from woundedness is a beauty infused with feeling; a beauty 
different from the beauty of landscape and the cold perfect form. Indeed, in every life 
there is some wound that continues to weep secretly, even after years of attempted 
healing. Where woundedness can be refined into beauty, a wonderful transfiguration 
takes place.” 

         - John Donohue
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The word retablo comes from the Latin retro-tabula, 
literally meaning “behind the altar,” and originally it 
referred to paintings placed behind the altar of churches 
in the early Middle Ages. During the 12th and 13th 
centuries, however, the term was generalized to refer to 
any painted work associated with an altar or a sacred 
image. Retablos come in two forms: santos and ex-
votos (Sp. ex-votos). Santos are representations of holy 
figures, such as Christ, the Virgin, the Holy Family, or any 
one of a multitude of saints. Originally they were placed 
around the altar as objects of veneration, but over time 
they moved outside the church as wealthy parishioners 
commissioned paintings for veneration at home. In 
modern times, as cheaper means of production became 
available, santos increasingly made their way into the 
homes of common folk.
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Raoul “Iggy” Rodriguez grew up in a devout Catholic 
family, and has been greatly influenced by the religious 
imagery he encountered throughout his youth – an 
exposure in image-making with allusions to Christian 
symbols. Later, as a student, he joined an art collective 
formed due to the growing awareness the role of culture 
and the visual arts played in nation-building. It was 
during that period in the late 90s, that he developed an 
artistic practice that focused on pen and ink technique 
doing visual journals of his encounters, and creating 
images with socio-political undertones, whilst re-
examining history.

In his work Hallowed Be Thy Name, he utilises Christian 
iconography – a retablo (an altar piece) comprised of a 
quadriptych and one horizontal piece at the base. It is 
a large-scale pen and ink on oil, on canvas, measuring 
three meters in height by almost four meters wide. 
The central panel portrays a bulging swine creature 
swinging on the back of a person whose suffering rests 



his position of power. His halo of bullets demand 
reverence through fear as worshippers perform an orgy 
of adoration. The centre panel is flanked by two other 
panels: illustrating devotees in grotesque cherubim 
form, placed as protectors of the realm. The base panel 
portrays bodies in limbo depicting oppression and 
sufferance. It is a critique of both the worshipped and 
the worshipper, and invites the viewer to discover both 
absurdities.

The artist’s intention to create a discourse between his 
tableau of a politically charged theme – and the reverence 
of religious art of great prominence prevalent in Venice, 
including the grand setting of Palazzo Mora. It seeks to 
translate familiar religious imagery into a carnivalesque 
tableau, ironically, mimicking a familiar invitation to 
reverence commonly seen in religious art; it will evoke 
the same holiness and invitation to reverence of religious 
art prevalent in Venice, but the pen and ink medium will 
entice the audience to examine details more closely, 
revealing instead an orgy of the absurd and the 
grotesque. 

Historically, and of particular interest to exhibiting artists 
in Venice, although the people of the city generally 
remained orthodox Roman Catholics, the state of Venice 
was notable for its freedom from religious fanaticism 
and executed no one for religious heresy during the 
Counter-Reformation, during the 12th-15th century. 
This apparent lack of zeal contributed to Venice’s 
frequent conflicts with the Papacy. It could therefore be 
considered a privilege to be in Venice and know that 
one could not be in a more congrous setting to exhibit 
Rodriguez’s works.

Hallowed Be Thy Name questions the implications of 
politics, as well as the relevance of religion and history 
today – and the role it plays in our contemporary lives. 
It addresses the world audience, its changing value 
system, and the prevalence of power and brutality today. 
Ultimately, Iggy’s intention is to invite close examination 
to the painstaking detail of the pen and ink medium, 
revealing a sordid world of orgies of the absurd, greed 
and the grotesque – whilst perhaps reflecting our own 
conscionable place within that world.
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Raoul Ignacio (Iggy) M. Rodriguez (b.1974) received the Grand Prize 
in Pen and Ink Drawing category of the Art Association of the Philippines 
Annual Competition in 2001, and the Thirteen Artists Award of the 
Cultural Centre of the Philippines in 2009. An activist, he was among the 
members of the Ugnayan at Galian ng mag Tanod ng Lahi or UGAT Lahi 
(f.1992), a collective of progressive artists based in Manila known for
producing effigies and street murals, from 1999 to 2009. By the mid-
2000s, Rodriguez’s individual work in painting, drawing and installation 
started to explore the iconography of oppression and sufferance: 
centering on the image of the body as an emblem for alienation, a 
staging ground and aftermath for struggles both material and existential.

 
Rodriguez first exhibited in Singapore in 2008, as part of an artist 
exchange program organised by Artesan Gallery as a joint project with 
the National University of Singapore Museum, the Lee Foundation and 
the National Arts Council, Singapore. He held his first one-man 
exhibition, titled Kimi/Imik, the year after in the Philippines and has 
since then shown his work in group exhibitions in China, Cambodia, 
England, Malaysia, and South Korea. He also participated in the tenth 
Florence Biennale 2015 in Florence, Italy, as well as his first solo 
exhibition in Singapore entitled In/dependent States the same year, 
followed by a group show in September 2016 entitled Skein, as part of 
the Philippine Art Trek 2016 in Singapore, all shows in collaboration with 
Artesan Gallery + Studio, Singapore. In 2017, Artesan showed Iggy 
Rodriguez’s works as a solo presentation at the annual Art Fair 
Philippines entitled In Capital We Trust. 
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