


F o r e w o r d

“ The elastic heart of youth cannot be compressed into one 
  constrained long shape at a time. ”
 – Mark Twain, The Adventures of Tom Sawyer

 
I met Eliezer John “EJ” Cabangon a long time ago, in fact what seems a lifetime, with a band of artists who 
remain great friends to this day. Soon after, he held a show together with colleague Olan Ventura at Artesan 
Singapore entitled Mirror, Mirror in 2007.

I don’t think I have ever met an artist of such cool and unflappable demeanour. Here is an artist who is shy, 
sensitive, a perfectionist and a true gentleman. He is an extremely meticulous and detailed artist, and prides 
himself in his quest for exactness and detail, painstakingly rendering every strand of fur, each and every eyelash 
of a doll’s eye, and every glimmer of light through a glass marble. And then, everything literally comes to life! 
He is an artist who can conjure up images like a magician, and leave you stranded in his world. 

But even more interesting, EJ captures that moment in time when our imagination drops into a noiseless 
subsistence and we are in his world, and begin to reach out to grasp the object in front of us. What EJ creates 
are not just inanimate objects per se, because they are both narrative and emotive.

Lastly, I am pleased that EJ has tackled the critical issue of today’s media as a wasteland of our children’s 
heroes, icons in fact that are bait from the capital world. Many artists would agree with satirist and social critic 
Bill Hicks who once said “watching the black box is like taking black spray paint to your third eye.” I’m all for 
dissolving that entire wasteland.

It has taken me years to finally show EJ’s latest works to the world. I am very proud to finally present his first 
solo exhibition with Artesan Gallery + Studio entitled Transcend : New Works by EJ Cabangon; even happier 
and proud to showcase his solo collection at Art Fair Philippines 2016.

Roberta Dans
Founder and Director
Artesan Gallery + Studio
Singapore

Copyright 2016
Transcend
Eliezer John “EJ” Cabangon

Curated by Ronald Ventura

Published by Artesan Private Limited, February 2016 
Edited by Roberta Dans 
Catalogue design by EJ Cabangon

All rights reserved. No part of this publication may be reproduced, stored in a retrieval system, transmitted in any form or 
by any means whatsoever, without the prior consent of the copyright holders, with the exception of brief excerpts and 
quotations used in articles, critical essays or research.
  



By Jean Tsai

Transcend : New Works by EJ Cabangon is part of a contininuation of 
the artist’s Abducted series which was shown at Primae Noctis Art
Gallery in Lugano, Switzerland in April last year. It recalls the artist’s 
early childhood spent watching televison immersed with popular 
cartoon characters and lovable Disney characters such as Mickey 
Mouse, Minnie, Donald Duck, Daisy, Mario and Yoshi ; then, newer 
character that came much later such as Stitch, Patrick, Spongebob 
and Martian – who all seem to have experienced some form of ‘close 
encounter’ with extra-terrestrials, then re-emerging as semi-digested, 
liquescent species, with their colourful vitality drawn out of them. 
Somewhat fictile, they remain recognizably endearing, as if ever ready 
to shriek up a tale about their exciting adventure “ Wait till you hear 
what just  happened to me…! ”  

Liquefying 
Constructions

Entanglement
Iggy Rodriguez
Pen and ink, 
acrylic on canvas
76.5 x 76.5 cm
(30 x 30 in) 
2015

Abducted Astroboy
E.J. Cabangon
Oil on canvas
91.44 x 121.92 cm
(36 x 48 in) 

2016



As musings of Cabangon’s childlike impressions, the 
works also evoke a sense of innocence lost ; their grey 
mishapenned forms plea for our pity and renewed 
adoration. Cabangon who sees his works as products 
of interconnected stories and events from real-life 
encounters is a father of two, who serve as his main 
inspirations. They continue to remind him of his own 
childhood fantasies and he is ever vigilant of how their  
young minds can be refined or corrupted with what they 
see, hear, or feel and how their points of view compare 
to his personal childhood experiences.

His strategy of “abduction” can also be seen as 
commentary of something politically charged; the 
morphing of childhood symbols created by Western 
masterminds, or something entirely existential and 
universal. These images seem to imply a quiet 
apocalypse has occurred — sans biblical fire and 
brimstone, yet far more sinister beckoning your 
attention.  

Abducted Yoshi
E.J. Cabangon
Oil on canvas
45.72 x 60.96 cm
(18 x 24 in) 

2016

Abducted Mickey
E.J. Cabangon
Oil on canvas
45.72 x 60.96 cm
(18 x 24 in) 

2016

Abducted Minnie
E.J. Cabangon
Oil on canvas
45.72 x 60.96 cm
(18 x 24 in) 

2016



Abducted Donald
E.J. Cabangon
Oil on canvas
45.72 x 60.96 cm
(18 x 24 in) 

2016

Abducted Daisy
E.J. Cabangon
Oil on canvas
45.72 x 60.96 cm
(18 x 24 in) 

2016



As an ensemble, the cartoon figures seem to belong 
to an alternate universe where everything is strange yet 
familiar, hyperrealist yet abstracted. Literally, a melting 
pot of the past, the present and the possible. Cabangon 
has morphed chastity and virtue into the ravished and 
violated ; the abducted. They are transformed pieces of 
liquefying constructs that are metaphors for loss of 
innocence – or, a prediction of a future world of misfits.

Cabangon once again showcases  his mastery of 
hyperrealist portraiture. Their precise likeness invites the 
viewer to examine the tactile sensation of the material, 
the grey and shiny ooze creates natural folds and 
creases that when lightly illuminated produces an 
interesting shift in textural patterns. A fascinating 
sight is created as one attempts to marvel the subtle 
inflections of the effect of light as it strikes on the 
seemingly congealed material. Its gradual shifts of tone 
and hues create an impression of three dimensionality 
placed onto the two-dimensional aspect.

Abducted Spongebob
E.J. Cabangon
Oil on canvas
45.72 x 60.96 cm
(18 x 24 in) 

2016

Abducted Patrick
E.J. Cabangon
Oil on canvas
45.72 x 60.96 cm
(18 x 24 in) 

2016



Abducted Stitch
E.J. Cabangon
Oil on canvas
45.72 x 60.96 cm
(18 x 24 in) 

2016

Abducted Mario
E.J. Cabangon
Oil on canvas
45.72 x 60.96 cm
(18 x 24 in) 

2016



All reproductions courtesy of the artist
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Abducted Martian
E.J. Cabangon
Oil on canvas
45.72 x 60.96 cm
(18 x 24 in) 

2016

Eliezer John Cabangon
(b. 1973, Manila, Philippnes)

Eliezer John Cabangon, also know as “EJ”, attended 
his Fine Arts studies, majoring in Painting in Philippines 
Women’s University in Manila. Whilst still in school, 
Cabangon was a finalist in the 25th Shell National 
Student Art Competition in 1992, also a recipient of 
an honorable mention in Metrobank’s Young Painter’s 
Annual 1996.

A maestro of the ‘dark and perfect art’ – his first 
overseas exhibition Mirror Mirror was in Singapore in 
2007. Renowned for his signature hyper-realistic oil 
paintings rendered in very fine detail, paying particular 
attention to minutiae, his works are never strict 
interpretations of scenes or subjects. Cabangon utilizes 
subtle pictorial elements to create the illusion of a reality, 
nudging the viewer to understand its underlying truth.

In May 2014, Cabangon took part in a group exhibition 
titled Facets of Philippine Art Today in Taiwan, curated 
by Ronald Ventura. He also showed at Pimae Noctis in 
Lugano, Switzerland in April 2015, and participated in 
the Florence Biennale held in Italy last October. 
He had thirteen solo shows with the likes of West 
Gallery, Blanc Art Space, Tin-Aw Art Gallery and Big 
& Small Art Co. This is his first solo show with Artesan 
Gallery + Studio, Singapore – as a feature collection 
presented at Art Fair Philippines 2016.
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