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An Overture,

“Never tell me that not one star of all
That slip from heaven at night and softly fall
Has been picked up with stones to build a wall.”

– Robert Frost

An Awakening

Maxim for the Lost Realm
Cris Villanueva
Oil on canvas
91.22cm x 91.22cm 
2012

Since Artesan Gallery + Studio opened in 2005, we have shown you a 
plethora of some of the best artists from the Philippines, coming in all 
shapes, sizes and description: bold, surreal, shiny, daunting, forbidding, 

dark, delightful – the list goes on. They are eager, and honest, excited to tell you 
their story, as they document the amazing era we are all fortunate to be in. With 
them, we witness progress, change and technology at a pace never imagined 
before. 

The art industry in Asia is not spared from change. What we have witnessed is an 
art commerce that has experienced a phenomenal growth. It has begun to evolve 
into quite an interesting eco-system here and around the region. Some big hats 
have even touched down this part of the hemisphere, all intrigued by its new order 
and wealth. One can observe that brisk commerce brings in the superficial and the 
speculative, no different from the gold rush, as new seekers elbow and stake their 
claims. 



I certainly don’t speak doom and gloom, I only 
suggest the circus has indeed began. Galleries 
have become jugglers, and artists have become 
magicians. Art players hop onto the carousel 
and twirl at dizzying speeds. Whilst artists from 
this side of the world continue to emulate their 
own inner struggle despite its new affluence, the 
same Asian artists now emerge in the market 
as first class citizens, and rightly so. Finally, they 
are admired and revered and treated with due 
respect and awe. So how can one knock such 
progress?

It is inevitable that art today will indeed be grim, 
some will tell exaggerated tales, some will 
foretell, and the tongue-in-cheek cynicism 
continues. So far, technique has stayed true  – 
and it is this trait of innocent uprightness that still 
touches many ofus today. It is the artist’s intuitive 
desire to influence change and totell it like it is. 
Even better, it is comforting to know that their 
dialect remains simple, yet intricate – a language 
still within the grasp of most of the real world 
today. Ernst Fischer, a German composer once 
said, “in a decaying society, art, if it is truthful, 
must also reflect decay. And unless it wants to 
break faith with its social function, art must show 
the world as changeable. And help to change it.”  
With that, Artesan trusts that Filipino 
contemporary art in Asia holds its ground to 
speak the truth.
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Shall We All Shoot
For The Stars?

The Cowboy Lazarus
Miel
Oil and acrylic on canvas
122cm x 91cm 
2012

This year, Artesan plays host to a symphony of major art events in 
Singapore as part of Philippine Art Trek celebration this year. 

The first one is Semblance/Presence: RenatoHabulan and Alfredo Esquillo, 
Jr. as presented by the NUS Museum, in collaboration with Artesan. The 
exhibition opened in June 2012 and will end in January 2013.

The second event is Recyclables: Ronald Ventura at the Singapore Tyler 
Print Institute, a project initiated by Artesan, which opens Friday, November 
16th.  Ronald Ventura was a resident artist at the STPI since March 2011, 
which now culminates into a major exhibition at the institution.

And lastly, yet certainly not the least, Artesan is proud to play host to some 
seven of its promising, and established house artists, proudly presenting 
Shooting Stars at our Raffles Hotel gallery in Singapore: Victor Balanon, EJ 
Cabangon, Antipas Delotavo, Jr., Guerrero Habulan, Dave Lock, Miel and 
Cris Villanueva.

The group show presents the seven heavenly gringos from the land of Ma-
nila, characteristically presenting what we describe as dazzling visuals that 
speak their thoughts, not all easy on the eyes, exposing aspects of life that 
many prefer not to recall. Each of them presents their own artillery of lustrous 
artworks as they quietly predict our post human condition. Their language 
is varied, yet eloquent. Their messages are subliminal, yet uncomplicated. 



Nameless Hundred XXIX
Victor Balanon
Ink, acrylic, masking medium 
on canvas paper
122cm x 91cm 
2012

In fact, one could observe the innate absurdity and wit 
present in many of the works, taking whiffs of life in their 
great humour and stride. 

Shooting Stars is a fine synthesis of personalities who 
aim for the sky. The exhibition reminds the audience 
of the scuffle for creativity, as there are dreamers, and 
there are doers. The art world prefers to have both. 
Their dreams translate their visual exploration and their 
works are their trophy. Either way, they point, they draw 
(excuse the pun), and we hear a shot. The result is an 
exposition, a spectacle and festival of artistic talent 
and their continuing expression to uphold the heroes, 
or emulate their villains, as everyone continues their 
struggle to make sense of the world.  

Guerrero Habulan, familiarly known as “RG” is a 
figurative artist that grew up surrounded by his artist 
father’s colourful artistic life: visiting artists’ studios, 
mingling with creativity, learning to draw instinctively 
even well before he went for formal training. He is a 
young social realist with a sharp sense of humour 
that purposely lightens the load off the sordid truth. 
Guerrero continues his artistic career with a big, brave 
heart – mapping the realities of tradition and progress 
into a symposium of delightful colour, fantasy and reality, 
using an incredibly innate and natural talent and 
artistic technique that promises to perpetually spellbind 
its audience. 

Eliezer John “EJ” Cabangon, who has been with the 
gallery since 2006, is a maestro of the ‘dark and per-
fect art’.  He has the ability for exactness – down to the 
smallest follicle. Whilst he is renowned for his signature 
hyper-realistic oil paintings rendered in very fine detail, 

his style pays much attention to minutiae, his works 
are never strict interpretations of photographs, nor are 
they literal illustrations of particular scenes or subjects. 
Instead, they utilize subtle pictorial elements to create 
the illusion of a reality prompting us to understand its 
underlying truth. 1He will lament the world’s sorry state, 
but smirks at its own pitfalls by creating a story in his 
amazing paintings as if they were chapters from the 
movie Sucker Punch.  

Victor Balanon worked as an animator/illustrator for a 
Japanese manga animation company for fifteen years.  
Before all this, Victor started to study Dental Medicine 
at the University of the East in 1989. He left school 
however, a year short of finishing his studies, choosing 
to pursue and develop his interest in art. A self taught 
artist, he has worked as an illustrator creating artworks 
for film, independent comics and underground music 
labels. He later studied film and animation at the 
Mowelfund Film Institute producing two animated short 
films as a result. During this time he has also created 
a self-published comic book anthology and started 
working on his serialized pen and ink drawings. 
Currently he is working on an on-going, long-term 
series of murals. Now, and finally, as a full time artist, he 
utilizes a unique artistic vernacular that bring us back to 
the old and eccentric world of monochromatic movies 
and graphic novels, generating alongside some exciting 
animated films and videos. 

Miel, who is everyone’s heartthrob cartoonist from our 
very ownSingapore Straits Times, fine tunes his imagi-
nation into a robust art of surreal and fantastical char-
acters as he arms them with knobbly shooters and a 
gringo hat. As an accomplished graphic artist and 



Hukom Bitay (Death Penalty)
Antipas Delotavo, Jr.
Oil on canvas
60.96cm x 60.96cm 
2006

Lovers, Beehives and Reckless Gods 
Dave Lock
Oil on canvas
122cm x 183cm diptych
(122cm x 91cm each panel) 
2012

cartoonist for the Straits Times, Miel has also won 
for himself two “Excellence Awards in Editorial 
Cartooning” from the Society of Publishers in Asia 
(SOPA, 2008/2011). He received the prestigous 
Reuben Division Award for Newspaper 
Illustration from the National Cartoonists’ 
Society(NCS) in the US (2001). Miel also received 
the AningDangal Award (2010) for the Visual Arts 
from the NCCA(National Commission for Culture 
and the Arts in the Phils) in a ceremony that was 
held at the Malacanang Heroes’ Hall. His 
cartoons and illustrations are syndicated 
internationally by The New York Times; and 
they’ve also been published in The International 
Herald Tribune, The Guardian, Sydney Morning 
Herald, Japan Times, Newsweek and Le Monde 
among the most notable dailies and weeklies. 
At the invitation of the Republique Francaise, he 
attended and exhibited his works at the 13emes 
RIDEP (RencontresInternationales du Dessin de 
presse) at Carquefou/Nantes,France in January 
2012.

Antipas Delotavo, Jr, the maestro of social 
realism sits nobly as he creates a portraiture of 
life in the metropolitan corners of Manila. Born in 
Iloilo City in 1954, Delotavo studied at the 
University of San Agustin, Iloilo City and majored 
in Fine Arts at the Philippine Women’s University 
College of Fine Arts and Music in Manila. Part 
of the Kaisahan group of painters who are also 
known as Social Realists, he has been part 
of numerous shows, exhibiting both here and 
abroad. Some of these exhibits include Critic’s 
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1,2 excerpts from Alter Peace & Formation by Victor Ocampo, 
January 2011 written for Artesan Gallery + Studio exhibition and 
catalogue for same

Choice in 1979; Travelling Exhibit of Concerned Artists 
of the Philippines in Sydney, Melbourne, Canberra and 
Adelaide in 1984; The 14th Asian International Art 
Exhibition in Fukuoka Asian Art Museum, Fukuoka, 
Japan in 1999; Art of Resistance at The Puffin Room in 
New York City, 1999 and Identities versus Globalization 
at the Chiang Mai Museum in Thailand in 2003. In 1990, 
his achievement in the visual arts was recognized with 
the conferment of the Cultural Center of the Philippines 
Thirteen Artists Award and he was also selected to paint 
the official portrait of then Philippine President Corazon 
Aquino. He has been mentioned in numerous publications 
such as A Century of Realism in Philippine Art and 
Protest/Revolutionary in the Philippines: 1970-1990. In 
March 2010, Delotavo opened his solo exhibition at the 
NUS Museum, Singapore entitled Dire Patterns: Antipas 
Delotavo, Jr. to much critical acclaim.

Crispin Villanueva, Jr, presents sober juxtapositions 
of realism, abstract and other forms to emulate his 
thoughts of society and its infringement on expression, an 
adaptive ability quite unlike we’ve seen before. A 
multi-awardee of the much-coveted Philip Morris Art 
Award, and having worked in advertising for fifteen 
years, Cris expresses ideas of recognizance in his 
recent spate of works. Citing his work Maxim For The 
Lost Realm, he provokes curiosity of the familiar or 
the forgotten, allowing the viewer an alternative to lost 
memories so they can be revived, reconstructed and 
restored, and possibly used as an alternative tool in 
one’s learning process.

And lastly but not least, we have Dave Lock, our 
youngest newbie to the gallery who has a relentless 
hand that creates intricate weaves and outbursts of 

curls and wafts all intermingled to create an astonishing 
tapestry of monstrous flow. Lock is a self-taught artist who 
typifiesthe notion of a Hauntology, a concept developed 
in the 1990s by the French deconstructionist Jacques 
Derrida who asserts the notion that the present and the 
future are inevitably haunted by monsters and ghosts 
from the past. 2Lock demonstrates this idea, which 
embraces ‘the spectres that haunt’ as he expresses his 
inner ghosts and struggles, building up a massive cloud 
that veils one’s anxiety, living in hope that this unease 
will soon dissipate and vaporize.

Like gathering diamonds in the sky, we discover the 
gems, dig them out, polish them until they are good and 
shiny, and then show them off to the world like those 
amazing shooting stars… With them, we have built the 
strong stonewall that is noticeably Artesan. We have 
now come of age since we began in 2005. Whilst we’ve 
changed through the years, we have one singular trait 
that has stayed the same: our eye and love for art, as it 
is, with no strings attached.

Artesan celebrates Filipino artistic talent and revels in 
their ability to manifest their imagination onto a form of 
artistic visuals that have a distinct and solid foundation – 
and are pure and seamless in representation. In Shooting 
Stars, they have evolved and they flourish.  

Roberta Dans
Director
Artesan Gallery + Studio
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