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 An interesting excerpt was written by notable book writer Victor Ocampo about Cabangon’s works: 
 

 “  Eliezer John Cabangon is renowned for his signature hyper-realistic oil paintings rendered in very 
fine detail and often very vivid colour. Although his style pays much attention to minutiae, his works are never strict 
interpretations of  photographs, nor are they literal illustrations of  particular scenes or subjects. Instead, he utilizes 
subtle pictorial elements to create the illusion of  a reality which either does not exist or cannot be seen by the 
human eye. Often his work concern childhood themes of  toys and children presented in an almost noir manner, or 
the pairing of  a famous painting or photo with an unexpected commonplace object.  
 

 The result is often darkly humorous and deeply disturbing. Many of  his paintings can be described 
by that oft-quoted simile from Lautréamont’s Les Chants de Maldoror, they are “as beautiful as a chance meeting on a 
dissecting table of  a sewing machine and an umbrella” and like that great work, the viewer is left with a profound 
sense of  unease. His paintings are like the classic ghost stories of  old, inviting the audience into a seemingly 
harmless place, to learn a secret that we will come to regret. 
 

 To paraphrase Derrida, we as the audience must endeavour to speak and listen to the dark spectres 
intrinsic to these artists’ personal visions, despite our fears and the challenges they may pose to our societal or 
intellectual traditions. “Or ce qui paraît presque impossible, c’est toujours de parler du spectre, de parler au spectre, de parler avec 
lui, donc surtout de faire ou de laisser parler un esprit” (Conversing with specters is not undertaken in the expectation that 
they will reveal some secret, shameful or otherwise. Rather, it may open us up to the experience of  secrecy as such: 
an essential unknowing which underlies and may undermine what we think we know.) The results may surprise us 
in ways we had not heretofore imagined.  ” 
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 The Abducted series by EJ Cabangon is part of a continuation of the artist’s primary collection 
which was shown in Lugano, Switzerland in April 2015.  

  
 Represented as musings of Cabangon’s childlike impressions, the works evoke a sense of 

innocence lost ; their grey mishapenned forms plea for our pity and renewed adoration. Cabangon  who sees his 
works as products of interconnected stories and events from real-life encounters is the father of two, who  serve  as 
his main inspirations. They  continue to remind him of his own childhood fantasies and as a parent, is ever vigilant 
of  how their  young  minds can be  refined or corrupted with what they see, hear, or feel-  and how their points of 
view compare to his own personal childhood  experiences.  
 

 His strategy of “abduction” can also be seen as commentary of something politically charged; the 
morphing of childhood symbols created by western sphere masterminds, or something entirely existential and 
universal. These  images seem to imply a quiet apocalypse has occurred — sans biblical fire and brimstone, yet far 
more sinister beckoning your attention.   
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 For the show at the Palazzo Mora during the Venice Biennale 2017,  the artist has created an unparalleled 
piece of art that presents a “mass destruction of the icons of travesty”, creating a parody of the apocalyptic extermination 
of these characters from our world. The parody is amusing, yet disturbing – provoking a discourse, perhaps, on our 
children’s future. 
 

 Cabangon showcases his mastery of hyperrealist portraiture on a larger scale painting spanning a width of 
400 centimeters with a height of 150 cm. As such, Cabangon creates natural folds and creases that when lightly 
illuminated produces an interesting shift in textural patterns. A fascinating sight is created as one attempts to marvel the 
subtle inflections of the effect of light as it strikes on the seemingly congealed material. Its gradual shifts of tone and hues 
create an impression of three dimensionality placed onto the two-dimensional aspect. Again, the precise likeness invites 
the viewer to examine the tactile sensation of the material,  almost as if the grey and shiny ooze were trickling out of the 
canvas frame, and dripping down onto our own reality. 
 

  
 The monumental masterpiece,  oil on canvas, with random acrylic panes installed an inch away from the 

surface.  It should be mentioned that the inclusion of acrylic panels and spacers serve as an optional component of 
Cabangon’s artwork, recalling the coloured bars of a monitor’s test transmission, as well as an intention to emphasize a 
three dimensional semblance rousing the viewer to look closer at the would be slaughter, or maybe what Goofy might 
refer to as a “liquidation” – no pun intended. 
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 As an ensemble, the cartoon figures seem to belong to an alternate universe where everything is 

strange yet familiar, hyperrealist yet abstracted. Literally, a melting pot of the past, the present and the possible. 
Cabangon has morphed chastity and virtue into  the ravished and violated ; the abducted.  They are transformed 
pieces of liquefying constructs that are metaphors for loss of innocence - or, a prediction of a future world of 
misfits. 
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            “ The themed gallery was entitled Transcend which was composed of twelve artworks by the same artist, 
Eliezer John Cabangon. It was focused on hyper-realist oil paintings depicting obvious yet vague figures of some 
of the most popular cartoon characters.  Not only was I delighted with the artworks, but it made me rethink my life 
as well. 
 
          I realized, my childhood is now contaminated. My innocence has been replaced by ignorance. I’ve moved to 
a different dimension and now I live in a new perspective. I’ve forgotten how these TV cartoon characters made my 
day every time I saw them. As I look back, I see that this isn’t the world I used to know. What used to be full of joy 
and contentment now seems to be full of sadness, fear, and longing for something more. We have to notice the 
colors turning to gray and the solid losing its shape. We have to look and appreciate what once was beauty for 
most of us - and bring it back. “   
 
 
 
  (see https://medium.com/@bettina_pocpoc/art-fair-philippines-2016-an-experience-5be332874788#.hhjdvdgqq ) 

A young Filipino blogger  who saw Cabangon’s show in 2015,  states simply: 
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About The Artist 
Eliezer John Cabangon 

 
 

(b. 1973, Manila, Philippines) 
 
      Eliezer John Cabangon, also know as "EJ", graduated from Philippines Women’s University in Manila 
with a Bachelor of  Fine Arts, majoring in Painting. Whilst still in school, Cabangon was a finalist in the 25th Shell 
National Student Art Competition in 1992. 
 
      A maestro of  the ‘dark and perfect art’ – his first overseas exhibition Mirror Mirror was in Singapore in 
2007. Renowned for his signature hyper-realistic oil paintings rendered in very fine detail, paying particular attention to 
minutiae, his works are never strict interpretations of  scenes or subjects. Cabangon utilizes subtle pictorial elements to 
create the illusion of  a reality, nudging the viewer to understand its underlying truth. 
 
      In May 2014, Cabangon took part in a group exhibition titled Facets of  Philippine Art Today in Taiwan, 
curated by Ronald Ventura. He then showed in Lugano, Switzerland in April 2015, and participated in the last Florence 
Biennale held in Italy last October. He has had over ten solo shows with major galleries in the Philippines, and 
participated in the Florence Biennale in 2015.  In 2016, in collaboration with Artesan Gallery, Singapore – Cabangon 
opened Transcend at Art Fair Philippines 2015, much to public acclaim.  
 

 The artist currently lives with his family in the Metroplitan city of  Manila, in the Philippines. 
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