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F o r e w o r d

I’m not really sure how many sons and daughters can make the same claim, but my 
mother is one of the biggest characters I’ve met in this lifetime. She painted, she 
created, and she taught art to thousands of children. Whilst growing up, she worked as 
an art educator, dabbled as a singer, actress and art TV presenter. In between, she had 
ten children in eleven years. She drove a busload of her own children back and forth in 
an old school van, washed us all down with a garden hose, lined our walls with chalkboards, 
drawings, art materials, and pushed us to join theatre and musicals to keep us busy. She 
also brought home an equally diverse drove of artistic characters, much to my father’s 
dismay! Figure that. I was number six in the family line-up and I still recall wonderful 
memories growing up in this crazy household. 

Now, after setting up over sixty exhibitions and residency programmes since 2005, I am 
very proud to finally present, Araceli Limcaco Dans, my mother. She is one of the most 
influential artists I know and adore. I can truly say, without her, I wouldn’t be here today!  
Without her, I wouldn’t have this bizarre and warped sense of humour. Without her, I 
wouldn’t have the sense of aesthetics that has nurtured my career in art and design. 

In the same light, I wouldn’t have had the fortune of meeting Janice Young, as she joined 
the group of talented artists my mother continues to mentor. Shortly after we met, I 
encouraged Janice to join the Tropical Lab International Art Workshop at the LASALLE 
College of the Arts, when Milenko Prvacki, former Dean of the Faculty of Fine Arts asked 
me to invite two Filipino artists to join the workshop group in 2010. I saw a modest yet 
extremely talented artist who was diligent and serious in her art. Janice is also an 
inquisitive artist who continues to learn, experiment and create – and the results have 
been quite outstanding.  She continues to blossom and evolve as a talented 
contemporary artist. More than that I am very pleased to have her engage in a unique 
artistic dialogue with one of her mentors, in a language they both use so brilliantly and 
so adeptly. 

It is with deep honour that I present two of my favourite women of today.

Roberta Dans
Director
Artesan Gallery + Studio
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Movement in
Ode To The Cattleya
Araceli Limcaco Dans
Acrylic on Canvas
61 x 45.7 cm, or 24in x 18 in
2013

“ Drawing is a struggle between nature and the artist, 
in which the better the artist understands the 
intentions of nature, the more easily he will triumph 
over it. For him it is not a question of copying, 
but of interpreting in a simpler and more 
luminous language.”

–  Charles Baudelaire

Counter Flow III
Janice Liuson-Young
Acrylic on Canvas
50.8 x 76.2 cm, or 20 x 30 in
2013

B l o o m



Movement In Bloom is a celebration of the dance of life. 
Featuring leading artists Araceli Limcaco Dans, and 
Janice Liuson-Young, both create literal evocations 
of dancers mid-pose set alongside fauna that inspire 
dance movements; or flora juxtaposed along the 
diaphanous weave of lace. The viewer is invited to 
re-examine the flow and movement in the natural world, 
and its impact on our individual emotional states. 

In this collection, Dans and Young begin their artistic 
dialogue almost as if they were oscillating in tandem 
to a musical interlude, responding in step to a unique 
rhythm – and celebrating a duet of visual styles they 
both execute playfully, and expertly.

Acknowledged as one of the Philippines’ outstanding 
master painters, Araceli Limcaco Dans, has had a long 
list of exhibitions, both national and international, 
showcasing her piña lace paintings in watercolour and 
acrylic. The calado1, as the piña lace is called, is 
undeniably the stamp of her artistic personality. As Dans 
believes that her art is the embodiment of her total 
persona, it should speak for itself, as her strong 
portrayal of unquestionable beauty is manifested 
throughout this collection.

In Movement in Bloom, her series of paintings exemplify 
her signature lace, framing flora, extravagant and 
detailed and almost operatic in presentation. Her style 

underscores both the minute and the magnificently 
scaled. Her collection is brilliantly lit and delightfully 
animated. Most of the blossoms are so large and close 
up that any element of domesticity has been completely 
removed. We are left with sumptuous volume and form 
in which the exotic are hinted at, moving with sinuous 
grace and reminding the viewer that life and breath are 
intricately woven with the sway of the natural world. 

In Breeze in Tanay, the open faces of the sunflowers 
symbolize the sun itself, conveying warmth and 
happiness, adoration and longevity. We are reminded 
that sunflowers turn and move to follow light. Standing 
before the painting, the viewer feels the caress of the 
cool breeze against their face, in harmony with the 
flowers and the delicate lace in the backdrop. In 
contrast, Ode to the Cattleya, the cattleya – the queen 
of orchids and a symbol of luxury, often seen on 
corsages for debutantes, possess a sensuality more 
suited to the sophisticate than the debutante, 
emitting a regal air that adds to their mysterious aura. 
The artist dances through a passage, evoking the cycle 
of life, from the first bloom, to a more knowing, 
discerning maturity in full blossom, creating a parallel of 
the master artist who created them. With its seductive 
transparency and intricately interwoven threads, lace is 
an everlasting metaphor of femininity. It is the 
responsibility of the lace maker to convey this essential 
symbolism with elegance and perfection – to balance 

Breeze In Tanay
Araceli Limcaco Dans
Acrylic on Canvas
121.9 x 91.4 cm, or 48in x 36 in
2013

Lithe I
Janice Liuson-Young
Acrylic on Canvas 
122 x 91 cm, or 48 x 36 in
2013



Dancing In The Wind
Araceli Limcaco Dans
Acrylic on Canvas
61 x 45.7 cm, or 24 x 18 in
2013

Counter Flow I
Janice Liuson-Young
Acrylic on Canvas 
122 x 91 cm, or 48 x 36 in
2013



the space and contour of lace with shadow and light.  
Untouched by time, lace is both demure and seductive, 
revealing and concealing – the material conjures vivid 
images of luxurious femininity and delicacy.

Laced similarly with a frisson of whimsical intrigue, 
Janice Young presents a series of portraits of youthful 
dancers drawing from the well of traditional mythologies 
and folklores; the enchanting and imaginative 
relationship between women and birds; and that of 
athletic male dancers, straining their sinews – tracing the 
contours of airborne limbs perfectly captures the 
transient energy of dance. Cultural myth and lore hon-
our the butterfly as a symbol of transformation, which 

embraces the changes in the environment and form. 
Their unwavering acceptance of metamorphosis, the 
iridescent dragonfly shares the symbolism of 
immortality and regeneration with the butterfly. These 
tiny aerial acrobats are masters of flight and can rapidly 
change direction and exhibit air-show antics with ease.  
Throned ‘the light bearers’, dragonflies2 can bend, shift 
and adapt sunrays through their wings, displaying vivid 
and characteristic colour patterns. Janice Young deftly 
characterizes these winged masters of adaptability, 
evolution and aeronautics with the dazzling male dancer 
in Counter Flow I and Counter Flow III. 

Dance is an art form that has always anchored humanity 
to tradition and nature. From performances in ceremonies 
to appease the Gods or commune with nature, to 
commemorate a wedding or birth, or as an elevated art 
form, it is one of the most powerful vehicles for personal 
expression, and a celebration of the body as sensual, 
muscular, feeling, and sentient vessel. In Lithe I, II and III, 
Young’s stirring images invites deeper contemplation of 
dancers as they move with complete abandon and 
freedom, their movements expressing the inherent 
grace and sway of the natural world. The young 
ballerina‘s budding grace is captured, in contemplation, 
poised for movement, dressed in their sheer tutus – the 
ingénue emerges from the heart of tulle blossoms, 

Dream Pond
Araceli Limcaco Dans
Acrylic on Canvas
121.9 x 33 cm, or 
48 x 13 in
2013

Counter Flow II
Janice Liuson-Young
Acrylic on Canvas 
50.8 x 76.2 cm, or 20 x 30 in
2013



fluttering in dialogue with their charming feathered 
companions. Whilst not figuratively referenced, her 
background palette of yellows, reds and oranges call to 
mind the vibrant colours of the tropical birds of paradise. 
Through dance, body, mind and spirit – they fuse to 
become an integrated whole, and balanced with nature. 

Araceli reciprocates by transforming the intensity of feeling 
and movement of the flowers by conveying the bright 
quality of light and its effects on the translucencies of 
the surfaces. The blooms against innocent lace, seem 
to exist in an uncontaminated Eden. Romantic nostalgia 
is not tempered by any sense of postmodern irony.  
In Before The Rain, the shadowed concavities of the 
allamanda, the lush colours and the overall sense of 
opulence, all contribute to a deeply suggestive aura. 
Concrete in detail, but abstract as a whole, these 
botanical studies have a disquieting quality beneath 
their wide-eyed boldness. Tactile and comprehensible, 
their ambiguities and elusiveness encourage us to see 
nature in a fresh light. The yellow trumpets in the work 
heralds the presentation of all their elegant forms as it 
languishes in vertical quiescence.

As if we hear the symphony’s conductor tap his baton 
on cue, we observe a lateral behaviour from Young’s 
quiet portraits. They invite our attention to illusion, 

illumination, and a deep thought of life’s lessons in 
change and transformation. The poetic dialogue with 
the fluttering winged gifts of nature fix the momentary, 
yet imbues the canvas with the flow and vitality of the 
human figure in motion; visual tempo continues in 
perfect rhythm, like a quiet symphony.

Movement in Bloom transcends a study in beauty, and 
form, portraying the dualities of grace in the natural 
world and human form. Araceli Dans and Janice Young 
are inveterate believers in the ballet of beauty. Of 
physical specimens, be they flowers or dancers; of the 
finer states of existence, exercising grace and balance 
in the day-to-day of living and most importantly, of 
active engagement with the world around and viewing it 
with wonder and soulful admiration. This shared 
philosophy of life and art runs through both their works 
and sublimates and dignifies the weary soul of the 
viewer. 

1Drawnwork or calado, is achieved by pulling threads to make small 
perforations, resembled lace. The calado, combined with embroidery, 
became more popular in late 19th-century Europe as “Manila Lace”.

2Dragonflies fly backwards as well as straight up, down and towards 
either side. Incredibly quick, These highly adaptable insects have the 
ability to move across three planes, switching seamlessly from water, 
land and air and can adjust their orientation, body position and wing 
positions to regulate their own body temperature.
www.british-dragonflies.org.uk

Before The Rain
Araceli Limcaco Dans
Acrylic on Canvas  
61 x 45.7 cm, or 24 x 18 in
2013

Lithe II
Janice Liuson-Young
Acrylic on Canvas 
76.2 x 50.8 cm, or 30 x 20 in
2013
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A b o u t  t h e  A r t i s t s :

Araceli Limcaco Dans is the 83 year old exponent of 
Philippine realist painting, mentored by two Philippine 
National Artists, Fernando Amorsolo and Guillermo 
Tolentino, while studying at the College of Fine Arts of 
the University of The Philippines, where she graduated 
from in 1950. Both mentors championed the conservative 
and traditional style in both practice and rhetoric. 
Likewise, Ms. Dans is a proponent of proportion, detail 
and accuracy.  

With over 160 exhibits in the Philippines and abroad and a 
portfolio spanning more than 75 years of commitment to 
the visual arts world, she has been recognized with various 
awards and distinctions. These include the 1999 
Centennial Awards of the Cultural Center of the 
Philippines for Painting and Art Education, and the 
prestigious University of the Philippines Alumni Association 
Award for Lifetime Achievement, as well as numerous 
citations and awards in national art competitions. Her 
works have also been shown in numerous prestigious 
museums in the Philippines, as well as during the World 
Expo in Seville, Spain in 1992, and a solo exhibition at 
the famed Villa Musèe Fragonard in Grasse, France in 
1994. Her detailed real – life depiction of the calado, 
a hand embroidered lacework made of jusi and piña 
fabrics has become her personal mark, both locally and 

internationally. Araceli is also the proud mother of ten 
children, thirty grandchildren and eight great-
grandchildren.

Dans continues to leave a legacy for younger generations 
of budding artists. A particularly pivotal moment came in 
2001, when Araceli Dans and Janice Liuson-Young met, 
almost immediately forging a strong and dynamic bond 
between two female artists. Dans instantly recognized the 
dual nature of Janice’s work, whose realistic paintings 
were combined with ‘an intangible abstract quality’ 
fuelled by her own experiences. Moved by the depth 
and quality of Janice’s works, Araceli encouraged 
Janice to join her Guhit  <Tagalog v. to draw > group of 
artists.  

Janice Liuson-Young was born in Manila in 1965 and 
graduated cum laude and valedictorian of Class 1986 
from the University of the Philippines, Diliman with a 
Bachelor of Fine Arts degree, majoring in Visual 
Communications. Upon graduation, she worked as an 
illustrator, designing clothes and toys for children. In 
1999, Janice had her first solo show at the Shangri-la 
Plaza in Manila, which began her string of growing 
acclaim and patrons.

With over 40 solo and groups shows to date spanning 
the Philippines, Singapore, Malaysia, the United Kingdom, 
Holland and Belgium, Janice is acknowledged as an 
accomplished artist. She brings her subjects to life with 
her keen eye and depth of emotion. Janice is now both 
an artist and art educator. From 2005, she has been the 
Associate Dean of FEATI University School of the Fine 
Arts. She too feels a passion to give back, by mentoring 
the next wave of Filipino talent. She is a mother of four sons.
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