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When images no longer seemed enough, artists combined words, text and literary references 
into their art to alter our experience of the visual arts. Since the early 20th century artists have 
included text and narratives in their art works. The use of language was vitally important in 
Cubist, Dada and other avant-garde art movements. Later in the century it was a key to Pop 
art which frequently incorporated advertising text and logos, and to Conceptual art in which 
language often became the artwork itself.1

Whilst this is the predominant style of art Wire Tuazon works with, I have to say that the exhibition 
“The Shape of Water” also reminds me of a beautiful novel.  Even more interesting is that all 
these paintings come neatly together, and relate to the next as if they were different chapters in 
a novel.  Through powerfully suggestive yet simple text, Wire Tuazon stimulates some vivid inner 
images and allows us to linger longer in our gaze within.

We are very proud to present a ‘storyteller’ artist who gives us a lightness of being inside a short 
pause, and triggers heavenly thoughts amidst our own frames of timelessness.

A story slowly unfolds … !

Foreword
by Roberta Dans

1  “Unscripted: Language in Contemporary Art” 2005-05-20 until 2005-07-24 Art Gallery of New South Wales  





The Atmosphere as Articulation: 
On Wire Tuazon’s The Shape of Water

by Carlomar Arcangel Daoana

Easily, the sky anchors the paintings, variations of blue striated or billowing with clouds.  
Threatening or temperamental, fulsome or fragmented, the sky ratifies the figures in the 
great open, vulnerable to weather yet steep with an expectation that pulses through 
their repose—standing, leaping, or simply testing their balance against gravity. From 
the sky’s coloration and the light that it lets fall onto a world that is at once accessible 
and prohibitive, we deduce the overtones of mood, the variations of emotion. It’s no 
wonder that John Constable, the great British landscape artist, refers to the sky as “the 
chief organ of sentiment.” 

But the sky in the works of Tuazon, suggestive though it may be of sentiment, is not 
merely an emotional ornament, a mirroring device that reflects the interior space of the 
figures who seem to be stranded under it. The sky verges as another character in the 
paintings, conveying its presence with a whiplash of insinuations. It throbs with a dull, 
metallic ache. It smothers its inhabitants with its toxic but invisible fumes.

And yet, in spite of the sky’s total claim in the exterior, the figures do not seem the least 
perturbed.  They—such as the “family” in “The Collaborative Dream”—do not show 
that they are gripped with mortal terror with their imminent disengagement from the 
ground, complete with clothes and belongings that will join them to what-comes-next. 
Sky-bound, they are enraptured.

With the works of Tuazon, however, one can never be sure. The text that runs across 
each canvas is an antidote to certainty and collapse. The words cleave to the image 
as a kind of linguistic scaffolding, holding it to the realm of the verbal, the human.  
“Folklore,” “Theme,” and “Mythology” seem to point to narrative, or at least to the 
shaping of it, the compulsion to particularize events into packets of stories as a way of 
making sense of and evading the chaos.
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Acting as a third layer to the work, the title is the agency through which we apprehend the 
presence of the artist whose philosophical overtures (“An Invocation of the Spectral [or when 
she spoke in images like some new language],” “Moments of Great Significance”) seem to offer 
us his explanation, reflection or compounded tensions. The titles tease the duality of image and 
text into endless ramifications. 

In this triangulation of image, text and title, meaning is not neatly confined within the shape 
but hovers parallel to these three strands, simultaneously accommodating the sensual, the 
cognitive and the ontological. Together, they resist us from making fast assumptions about the 
nature of Tuazon’s work but paradoxically allow us to generate associations, the connective 
tissue of which is traceable to our shared mortality.

Like the weather, profound and ominous in the artist’s paintings, The Shape of Water  moves 
stealthily below the radar of our quotidian concern, building to an intensity that is about to 
disrupt the way things are. They offer us glimpses of a world hospitable because of language, 
the china blue of the impending afterlife, the body that is violently ripped from the disappearing 
spirit. By anatomizing and atomizing death in his works, Tuazon offers a version of freedom that 
is windswept, expansive and light-cohered.

In this triangulation of image, text and title, meaning is 
not neatly confined within the shape but hovers parallel to 
these three strands, simultaneously accommodating the 

sensual, the cognitive and the ontological.
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Wire Tuazon is one of the leading lights of Philippine visual 
arts, interrogating the limits of the figurative while limning in 
sharp relief the conceptual possibilities of both image and 
language. Actively supporting young artists in his hometown 
in Angono, Rizal, Tuazon serves as the current president of the 
art movement Neo-Angono Artists Collective. He is a frequent 
participant in various art shows in Asia and the rest of the world 
and has won a residency grant at Ashiya City Museum and 
History from the Japan Foundation Asia Center in 2001. He 
received his Bachelor’s degree in Fine Arts, major in Painting, 
from the University of the Philippines . In 2003, Tuazon was a 
recipient of the Thirteen Artists Award, the most prestigious 
award for emerging artists, from the Cultural Center of the 
Philippines. He is married to fellow Neo-Angono artist Keiye 
Miranda.
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