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F o r e w o r d

The Philippine Embassy in Singapore, in collaboration with Artesan Gallery + Studio, is pleased 
to present Panoply, a group exhibition as the culminating event of the 2017 Philippine Art Trek in 
Singapore. 

The Philippine Art Trek in Singapore was conceived as a platform to promote Filipino artists and 
their works to a wider audience utilizing Singapore’s position as the cultural hub of the region. 
Now on its 11th year since its inaugural launch in 2007, the Art Trek has stayed on, thanks largely 
to the dedication of our partner galleries like Artesan Gallery + Studio. Filipino artists have come 
and gone through the Trek’s doors and we are proud to be part of their journey in establishing 
themselves in the global art scene. 

In Panoply, renowned curator Roberta Dans Thomas infuses some symbolism to this showcase 
exhibition by putting together eleven masterpieces of eight of both established and emerging 
Filipino artists including Araceli Dans, Justin Nuyda, Jose Tence Ruiz, Janice Young, Raffy Napay, 
Ferdie Montemayor, Victor Balanon and Kirby Roxas. 

The context of life and the environment that have clearly evolved in the span of time covered by 
the artists are reflected in the works that are on display. This is a fitting tribute to the Art Trek, 
which derives its appeal and identity from the diversity that characterize the Filipino artists, which 
allow them to freely explore a wide range of possibilities in both theme and style. 

Appreciation is extended to all who have contributed both directly and indirectly to realize this 
exhibition. I wish to thank the artists, patrons and collectors, and most specially Roberta Dans of 
Artesan Gallery + Studio, for collectively allowing the Philippine Embassy to host this showcase 
event.  

I also wish to thank the officers and staff of the Philippine Embassy, each of whom has 
enthusiastically contributed to the realization of this year’s Philippine Art Trek. 

It is my hope that we will continue working together in supporting our artists and share their 
unique works of art to audiences beyond Philippine shores in future editions of the Philippine Art 
Trek. 

Mabuhay!

H.E. Antonio A. Morales
Philippine Ambassador
Republic of Singapore
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Araceli Dans, Justin Nuyda, Jose Tence Ruiz,
Janice Young, Raffy Napay, Ferdie Montemayor,

Victor Balanon & Kirby Roxas

Panoply

Every artist lives in their own world, surrounding 

themselves in their own colours, their own strokes, 

their own rhythm. Some create as if they were graceful 

dancers to music that warm their own soul. Others use 

strong, thick strokes like jagged blades and daggers 

to wake us from our own cosmos. And then there are 

those who emulate our own perception, slowly joining 

us in stride, in tandem, as if the conversation never 

stopped or started. Panoply is such a group. 

Artesan Gallery + Studio is pleased to announce 

the opening of the exhibition Panoply featuring 

eight distinctive artists, showcasing eleven works, 

highlighting major examples of their diverse genre. The 

group exemplifies a broad range of style, yet all hinting 

on strong and common aspirations. Even more curious 

is the visual discourse for the collective we have put 

together is intuitive, almost inevitable. 

Justin Nuyda’s Search Mindscape: Terra Nova is 

described by the artist “as a mindscape formed from 

my memory trekking through the foliage of Mount 

Busa during the early 90’s.” Nuyda himself, also a 

lepidopeterist, whilst travelling with his dear friend, 

Collin Treadaway of Naturmuseum Senckenberg 

(Frankfurt, Germany), Nuyda recalls this sanctuary 

as home to the rare papilio carolinensis, an endemic 

butterfly species to the Philippine islands. “Becoming 

one with nature briefly brought me into a new world - 

that of a familiar, enchantingly desolated, yet ephemeral 

landscape.” His work itself is a metaphor of an elegant 

butterfly, creating gentle waves and exquisite movement 

as it glides in beautiful harmony with the terrain. Search 

Mindscape: Terra Nova is a visual impression of a 

stunning and exhilirating landscape, delineated by the 

graceful hand of a master artist; and one cannot help 

but gaze in complete awe at his wonderful work.

One can elucidate the blue hues of the sky in Nuyda’s 

mindscape, and correlate it with Raffy Napay’s own 

skyline and his interpretation of a scenery entitled Us 

Tomorrow, this time with the appearance of a family of 



three who marvel at his version of a vault of heaven. 

In contrast to Napay’s normally massive works, Us 

Tomorrow is petite, charming and delightful, almost 

a symbolic microcosm of a unit that symbolizes the 

smallest entity in our ever exploding world population. 

But more than that, the artwork is perfection in its 

imperfect threads and recycled fabric, a personal 

philosophy of the artist when it comes to familial values 

of love and solidarity, and the meaninglessness of the 

material world without our personal core value.

Joining the discoourse is Ferdinand Montemayor’s 

Graces. Monochromatic, with a single white sphere 

topped by an almost discernible tree and exuberant 

individual, the painting gives a relatively playful viewpoint 

of his world; rising above the world’s twists and turns, 

snakes and snarls, and knots and snags. If one were to 

dwell more specifically, we note the artist’s continuous 

reference to Manila as a city below him, as he overlooks 

it from his vantage point in Antipolo, his hometown and 

a city that sits156 meters above Metropolitan Manila; 

belying the crazed nervework beneath his personal 

utopia.  

In a not dissimilar way, artists Araceli Dans and 

and Janice Young both equip themselves with their 

painter’s armour by emphasizing the beautiful world 

that surrounds us: the dawn, the scent, and most of 

all, the visual power of blooms. Dans, who has painted 

for most of her 88 years of life led a different family 

life having experienced the horrors of the Japanese 

American war in the Philippines (between 1942 – 1945), 

has amazingly braced herself in constant good cheer 

and optimism. Bukang Liwayway or Dawn exemplifies 

her famous calado series which echoes her love for 

elegance and refinement of the simpler things in life, 

an emulation of her amazing attitude and endurance. 

Janice Young, who Dans mentored, reflects the same 

approach. This time, however, Young draws us to her 

realm and magnifies the details in her work Dianthus, 

the efflorescense of three blooms in amazing detail, 

drawing us to the focal universe of flowers and their 

inherent, dominating power. As Young states, “The true 

artist shows warts and all, and yet presents the wonder 

of the creator in the midst of imperfection.”

Victor Balanon video entitled Gridiron, meantime,  

thrusts us into the heart of Metropolitan Manila, 

re-presented in spasms of monochromatic and 

animated kaleidoscopes. Citing notable Filipino 

curator Patrick Flores’ Stamina of The City, “ 

Within this frenzy, there is also entropy and inertia, 

however, as the city may also grind to a halt, 

exhausted, worn out, gasping for breath. Around 

this sense of unnerving as well as enervation are 

people, inhabitants, communities who form the 

greater image of the city and its contemporary 

life…”  a scenery that quite aptly inspires both 

Montemayor and Balanon, in fact many Filipino 

artists, drawing their affatus from the never ending 

crazed energy and pulse of Metropolitan Manila. 

They inhale its temper, and exhales its character.



Graces
Ferdie Montemayor

Oil on canvas
104.14 cm x 104.14 cm

2015



Two artists draw from a particular socio-

economic quandary.  The Fortuners, 

Intangible Thoughts and The Immigrant, 

by Kirby Roxas tackle the diaspora of 

Filipino immigrants seeking greener 

pastures in foreign countries. “Working 

abroad is a very difficult decision 

choosing between career and financial 

stability from family and love ones. 

Half of their heart stand with their 

homeland, and the other floating on 

their fate, ” Roxas states. He floats 

figures and paper planes of handwritten 

letters through the abyss of the cities 

and unknown seas, symbolic of the 

unpredictability and fear of their own 

future.

At the same time, the disparity and 

incongruous co-dependence between 

the haves and have-nots are a constant 

concern for social realist Jose Tence 

Ruiz who prefers to tackle social issues 

in order to awaken the phantasms in 

our waking hours.  And rightfully so, his 

strokes and colours are strong, bold and 

brazen as one would expect from one 

of the country’s first representative artist 

(out of three) to the 56th Venice Biennale 

in 2015, after the country’s fifty years of 

absence from the world festival.

Us Tomorrow
Raffy T. Napay
Wool, cotton thread & fabric
61 cm x 46 cm
2017 



The Tenaciously Inevitable Rise of 

the Abang Guard by Jose Tence 

Ruiz in fact is an artwork shown 

during the tenth Florence Biennale 

in 2015, Italy, as part of Urbanoa 

organized by Artesan – the first 

time a collective of ASEAN artists 

were shown at the biennale. “It 

speaks of the ubiquitous sight of 

security guards in the Philippines 

– really a para-military within an 

urban setting who guard the elite 

from the rest of society, raises the 

conceptual and ironic suggestion 

that the upper class draw from the 

efforts and filched resources from 

the very people their security forces 

guard them against.” Tence quips, 

“It begs the question – will each 

wave of advancement of our race 

benefit only the top one percent 

and inevitably give rise to the 

proliferation of the diminished, from 

which our Abang Guard eternally 

springs?” quotes the artist. The 

artwork is in fact the second of 

the series Tence Ruiz started, with 

the first one entitled The Pro-rated 

Wage of the Abang Guard which is 

now part of the National Gallery of 

Singapore collection.

The Tenaciously Inevitable
Rise of the Abang Guard

Jose Tence Ruiz
Acrylic on canvas
90 cm x 55.2 cm

2015



The Immigrant
Kirby Roxas
Acrylic on canvas
122 cm x 91 cm
2017

Intangible Thoughts
Kirby Roxas

Fibreglass resin
61 cm x 92 cm

2017

The Fortuners
Kirby Roxas

Oil on canvas
61 cm x 92 cm

2017



Search Mindscape : Terra Nova
Justin Nuyda
Oil on canvas

91.2 cm x 122 cm
2017



Totem; and Chimera: 
Gridiron, Ziggurat & Arborea
Victor Balanon
Video Animation / HD / MP4
4mins each segment
2016

Bukang Liwayway
(Dawn)

Araceli Dans
Acrylic on canvas

91.2 cm x 91.2 cm
2017

The underlying premise of this 

group has roots in psychology 

and sociology, and of course 

art. “Humans are argued to 

have evolved in an increasingly 

complicated social environment 

and to have many adaptations 

concerned with group dynamics in 

particular communities.” To refer to 

this group of artists as a panoply 

is enigmatic, yet an apt reference. 

Where the origin of the word were 

derived from the Greek panoplia to 

mean a group or array, it also has a 

second meaning, that of a complete 

suit of armour, but more befittingly 

in original English figurative to mean 

“spiritual armour”. It then perhaps 

allows us to consider the ambiguous 

role of the artist, the collective. 

Although their creative spirit and 

minds are from indeed a different 

megacosm, they metaphorically 

don their ‘suits of armour’ to stand 

guard, insulating themselves, 

fending off or inviting discordance.  

And what they offer us are options 

to decode, render and elucidate 

intrepid insights about their world - 

one which may well be a fantasy, or 

a true version of our own.



Bukang Liwayway
(Dawn)

Araceli Dans
Acrylic on canvas

91.2 cm x 91.2 cm
2017



A b o u t  T h e  A r t i s t s

Araceli Limcaco Dans 
Araceli Limcaco Dans (b. 1929, Manila) is the 88 year old 
exponent of Philippine realist painting, and was mentored 
by two Philippine National Artists, Fernando Amorsolo 
and Guillermo Tolentino, while studying at the College of 
Fine Arts of the University of the Philippines, where she 
graduated from in 1950.  Both mentors championed the 
conservative and traditional style in both practice and 
rhetoric.  Likewise, Mrs. Dans is a proponent of proportion, 
detail and accuracy. 
 
With over 160 exhibits here and abroad and a portfolio 
spanning more than 75 years of commitment to the visual 
arts world, she has been recognized with various awards 
and distinctions.  These include the 1999 Centennial 
Awards of the Cultural Center of the Philippines for 
Painting and Art Education, and the prestigious University 
of the Philippines Alumni Association Award for Lifetime 
Achievement, as well as numerous citations and awards 
in national art competitions.  Her works have also 
been shown in numerous prestigious museums in the 
Philippines, as well as during the World Expo in Seville, 
Spain in1992, and a solo exhibition at the famed Villa 
Musèe Fragonard in Grasse, France in 1994.

Dans has continued her discourse through her calado 
series, an identifiable signature she applies in many of her 
works. To explain some history, since the writing of Jose 
Rizal’s Noli Me Tangere in 1887, its heroine Maria Clara 
became a synonym for the Filipino feminine ideal: pious, 
pure, submissive – all passive adjectives. Not only do they 
describe Maria Clara’s character, but it also represents the 
value system espoused by the “cult of true womanhood” 
that prevailed in the 19th century. Maria Clara is also often 
associated with long, flowing swaths of embroidered piña 
cloth or calado, and remains the eponym of a traditional 
Filipino formal wear. Thus, Dans continues to use it as her 

emblem for the inner strength, feminism, and the reference 
to a matriarchal society in the Philippines.

Justin Nuyda 
Justin Nuyda (born 1944). The most senior and renowned 
of the group. An abstract painter, Justin Nuyda is often 
referred to as one of the pillars of Philippine Modern Art. 
He possesses a career that spans over five decades of 
prolific development, better known for his mindscape 
series. Nuyda received his Bachelor of Fine Arts from 
the University of Santo Tomas (1966) and is among the 
early recipients of the Cultural Center of the Philippines’ 
Thirteen Artists Award (1972). He has also co-founded the 
renowned Saturday Group of Artists, a formidable force 
in the Philippine art scene of the 60’s and 70’s. Luminary 
members include the likes of National Artists Jose Joya, 
BenCab, and Hernando R. Ocampo; Masters such as 
Onib Olmedo, Galo Ocampo, Eduardo Castrillo, and 
Araceli Dans; and, art critics such as Dr. Rod Paras-Perez, 
and Alfredo Roces

Jose Tence Ruiz 
Jose Tence Ruiz (born Manila 1958). An alumnus of 
the Ateneo de Manila and University of Santo Tomas, 
“Bogie” Ruiz has been working as an artist for 38 years. 
Throughout his career, he has delved into paintings, 
sculpture, installation, performance, editorial cartoons (his 
eloquent, politically charged illustrations for The Manila 
Times, The Manila Chronicle, and Singapore Straits Times, 
among others, which are sadly missing in today’s political 
milieu), book illustrations, publication design, and set 
design. 

It was in the 1970s that he began to make social realist 
art. He wanted to create art that means something to a 



Dianthus
Janice Young

Acrylic on canvas
81 cm x 243 cm

2017



greater number of people. In its formal aspects, Ruiz’s 
practice draws from different sources: Social Realism, 
botanical and industrial debris from both rural and urban 
environments of the Philippines as well as the Chaos 
Theory and the aesthetics of fractals - symmetrical 
geometric compositions, described by the study of 
mathematician Benoit Mandelbrot. Strangely poetic in its 
form, Ruiz’s work is strongly embedded in the political and 
social landscape of the Philippines. In 2015, Tence Ruiz 
represented the Philippines in the 56th Venice Biennale, 
after the country’s fifty year absence from what is often 
described as the Olympics of Art. 

Janice Liuson-Young
Janice Liuson-Young was born in Manila in 1965, and 
graduated cum laude and valedictorian from the University 
of the Philippines, Diliman with a Bachelor of Fine Arts 
degree, majoring in Visual Communications. Upon 
graduation, she worked as an illustrator, and designer. 
In 1999, Janice had her first solo show at the in Manila, 
which began her string of growing acclaim and patrons. 

With over 40 solo and groups shows to date spanning 
the Philippines, Singapore, Malaysia, the United Kingdom, 
Holland and Belgium, Janice is acknowledged as an 
accomplished artist. She brings her subjects to life with 
her keen eye and depth of emotion. Janice is now both 
an artist and art educator. From 2005, she has been the 
Associate Dean of FEATI University School of the Fine 
Arts. She too feels a passion to give back, by mentoring 
the next wave of Filipino talent. 

Ferdinand B. Montemayor
Ferdinand B. Montemayor (born 1965, Quezon City).    
Montemayor, who graduated with a Fine Arts degree 

from the University of the Philippines-College of Fine 
Arts, lives and works in Antipolo City. He is one of the 
recipients of the 1994 Thirteen Artist Awards of the 
Cultural Center of the Philippines and a grand prize 
winner of the Metrobank Painting Competition in 1992, 
and as well as received the Metrobank Foundation 
award in 2004.  Ferdie Montemayor gained critical 
notice for his series of paintings or cityscapes in the 
1990s. By 2010, the artist shifted his work towards a 
series of paintings depicting bursts of movement. His 
recent works also emphasize forms and shapes from 
a telescopic vantage point, depicting a global shape of 
tangled patterns of a fascinating quandary. He has held 
dozens of solo exhibition in the Philippines. His works are 
in the permanent collections of the National Museum and 
Singapore Art Museum. 

Raffy T. Napay
Raffy T. Napay was born in 1986 in Manila, Philippines. 
He graduated from Eulogio Amang Rodriguez of Science 
and Technology (EARIST) in 2009 with a Fine Arts degree. 
Whilst in school, he started gaining recognition for his skill. 
He was one of ten finalists in the Philippine Art Awards 
in the national capital region in 2007, 2009 and 2011. 
In 2008, he won the Metrobank Art & Design Excellence 
Award. In 2008, 2012 and 2014, he was awarded the 
Juror’s Choice Award of Excellence at the Philip Morris 
Philippine Art Awards on the national level, considered by 
many as a staggering achievement. 

His composition stays true whilst playing with shadow and 
light, in effect transcending any intuitive boundary between 
painting and creating a tapestry. 

In 2013, Napay was awarded the prestigious Ateneo Art 
Award, emerging as winner in the Contemporary Artists 



category, besting artists from all over the Philippines. 
Napay’s early works are whole yet intrinsically personal, 
drawing inspiration from his family, surroundings and 
experiences. The award granted Napay two artist–in-
residence programmes at both Liverpool Hope University 
in the United Kingdom, and at Artesan Gallery + Studio 
in Singapore. He has held five solo exhibitions since., 
including a solo presentation at Art Stage Singapore with 
Artesan Gallery, in January 2015, and a solo exhibition 
entitled Sanctuary at the Ateneo Art Gallery in August. In 
October 2015, Napay won first prize in the much coveted 
Il Lorenzo Magnifico art awards at the 10th Florence 
Biennale in Italy. His works entitled PUGAD are currently 
in exhibition at Palazzo Mora during the Venice Biennale 
2017, which ends end of November this year.

Kirby Roxas
Kirby Roxas (born 1977, Quezon City)  finished a Bachelor 
in Fine Arts from the Far Eastern University in Manila. 

In his almost a decade of art practice, it is exacting 
for Kirby Roxas to constantly engage his public in a 
discourse. Like a jabbing boxer, how he dabbles in his 
own contemporary realism marrying the rational with 
the macabre; painstakingly employing various media like 
old geographic maps, obsession with random security 
numbers for whatever sequential requirement they entail, 
and even geometric forms traced by masking tapes to 
induce his kind of social relevance, he so consistently 
infects to his audience. 

Ever probing, Kirby is well-versed in the medical sciences 
having studied physical therapy before he shifted to fine 
arts. Thus explains his methodical approach and concepts 
for exhibitions – often times these visual consultations 
sometimes emanate from the unlikeliest of opportunities 

and circumstances. The artist presently lives and works in 
Manila, Philippines.

Victor Balanon
Victor Balanon (born in Manila, 1972) pursued Dental 
Medicine at the University of the East in 1989. After 
completing his first year of study, he left school to pursue 
his artistic passions. 

A versatile artist, he produced a varied range of works, 
a better part of which saw him generating artwork for 
films, independent comics and underground music labels. 
His passion for the arts spurred him to study film and 
animation at the Mowelfund Film Institute. Whilst there, 
Balanon produced two animated films. 

Simultaneously, he embarked on forming a self- published 
comic anthology and began his work on serialized pen 
and ink drawing. This led to Balanon being invited to 
art spaces like the seminal late-90’s art space/collective 
Surrounded By Water, that laid a platform for distinguished 
contemporary artists to experiment on their art pursuits. 
Subsequently, he engaged in a spectrum of group shows 
locally and overseas, juggling his time as a (hand drawn) 
key animator and producing personalised art. 

His background has taught him to be well versed in the 
field of video art and animated content. His artworks are 
collected by the Singapore Art Museum. Victor has had 
three solo exhibitions presented by Artesan Gallery + 
Studio, Singapore. 



A b o u t  T h e  G a l l e r y

Artesan is an art gallery and studio based in Singapore, specializing in contemporary Filipino Art. Since its inception 
in 2005, its main emphasis has been to promote Southeast Asian artists. Since then it has commenced to showcase 
artists from other areas such as Singapore, the Philippines, Indonesia, Japan and Malaysia. 

Artesan is fuelled by a strong belief in engaging in strategies and collaborative projects with established and 
emerging artists, in order to support and promote them in their professional careers. Artesan also provides studio 
space and residence programmes to create opportunities and projects for artists from around the region. By 
conscientiously engaging in partnerships with various institutions and museums, like-minded galleries, private 
companies and individuals, organizing workshops and artist exchange programs, the gallery has succeeded in 
presenting the true spirit of all artists, and motivating them to move from the periphery to the forefront. Artesan’s 
various programmes encourages a wider audience to experience the dynamic and thriving pulse of Contemporary 
Asian Art; in particular, Filipino contemporary art. 

For the past twelve years, Artesan Gallery + Studio has engaged in several collaborations with the National University 
Museum, National Arts Council of Singapore, The Lee Foundation in Singapore, LASALLE College of The Arts 
ICA (Institute of Contemporary Arts), The National Center & Community for the Arts in the Philippines, INSEAD 
Singapore, the Singapore Tyler Print Institute, the Nanyang Technological Institute, Singapore Art Museum, Singapore 
International Fund and the prestigious Ateneo Art Gallery in Metromanila. Artesan is also the founder of REAP 
(Residency & Exchange Art Program) in Singapore, as well founder of Art-on-Tour, the first roaming gallery in Asia. 
Artesan participated in the tenth Florence Biennale in 2015, and most importantly, showcased at the Palazzo Mora 
during the present Venice Biennale 2017. 

Founder and Managing Director, Roberta Dans, has a strong heritage in the arts and is a part of a generation of a 
renowned family of artists from the Philippines. She also has an extensive background in business management, 
having worked in the banking and retail industry for over twelve years. In 2016, she was bestowed the Visionary 
Award for Arts & Culture by the Manila Standard, for her continued role in promoting and cultivating abroad some of 
the best visual artists from the country. Having lived in Singapore for the past thirty years, she now divides her time 
between Manila, France and the Philippines. 
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