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F o r e w o r d

Another year is coming to an end with a fresh start on the horizon. 
Apart from Christmas carols, the usual hopes and optimistic visions 
for the coming year are starting to fill the air. Artist Victor Balanon 
pines for another sort of beginning, less about furthering the needs of 
the “I” brigade, but instead urges an inquisitive and conscious 
populace.  

Balanon is anything but conventional. His discontent at the entrenched 
social dysfunction remains unabated. In place of wearing his heart 
on his sleeve, he lays it all out on his canvases, to rouse, confound, 
rationalize and delight. While the artist’s works seem an outcry against 
conformity and blind acquiescence to the status quo, I just call it 
originality. A Nation of Ulysses forms Part 1 of a visual narrative; Part 2 
continues in February 2015

 I wish you all a joyous Christmas and wondrous 2015. Hopefully we 
will still witness a Nation of Ulysses rise!

Roberta Dans
Founding Director
Artesan Gallery + Studio
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“In a decaying society, art, if it is truthful, must also reflect decay.
And unless it wants to break faith with its social function, art must show

the world as changeable. And help to change it.”
– Ernst Fischer
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In A Nation of Ulysses, Victor Balanon presents familiar settings, 
scenes and character – all whilst alluding to man’s universal 
underlying and current discontent of the human condition. The 
works this time shift through flashbacks and radical storytelling 
based on a thoughtful and calculating hero who outwitted many of 
his adversaries. Following the rhythm of James Joyce’s Ulysses, 
and of Homer’s epic poem the Odyssey1 the viewer is taken on a 
visual journey through the compartments of Victor Balanon’s 
novelistic stream of consciousness, each painting giving voice to 
the artist’s seemingly disparate thoughts.

A large extensive auditorium sets the scene for Victor Balanon’s 
work entitled Sirens – a title that alludes to the sea nymphs who 
enchant the seafarers in the Odyssey. A stage seems to consist 
of a series of complex concentric squares for a stage. While we 
notice an ocean of seated people in the first half of the hall, the 
commanding view and energy of the frame are the aggressors in 
the back seats, arms raised, fists pumped, rallying the masses in 
front of them, from their obvious inertia. The scene suggests the 
stupefying effect of new media, no different from the effects of 
sirens, and how only those furthest from the toxic source are able 
to escape its wretched influence.

Sirens
Victor Balanon
Ink and acrylic on canvas
91 cm x 122 cm
2015
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Calypso stands out as a masterpiece of Balanon’s true style. It is a 
homage to the Billy Wilder directed noir classic, Sunset Boulevard. 
Gloria Swanson plays Norma Desmond, like herself, a former 
queen of the silent movie era, displaced with the advent of talkies. The 
artist re-creates the seminal staircase scene, just after the femme 
fatale has killed Joe. Deranged with desire for her former fame and 
glory, she mistakes the onslaught of police and reporters upon her 
home as publicity teams for a movie. The focus of the work sees 
Norma as a demon for fame, her five pairs of hands are all clawing 
and grasping for attention. Balanon plays auteur and manipulates 
the scene with images that grab you, pulling you into its vortex of 
the calypsos of this world. Again and again you are drawn to the 
gleam of mania in her eyes, and flared nostrils. The halo around her 
figure shines brightest with the orbs of light framing her, as would 
the sea nymph goddess Calypso would bedevil the crowd who are 
as eager to ensnare her. 

The works continue to shift through flashbacks and unorthodox 
storytelling. In his new compendium of works, the artist continues 
to play time-traveller maestro, blending modern, present and future 
in his inimitable style, simultaneously referencing mythical characters 
for his titles. The colour scheme harkens to a quieter period, 
archetypes and anti-heroes, inducing an air of nostalgic introspection, 
as we are reminded of how we were more thoughtful and 
languished at these long forgotten scenes.

Calypso
Victor Balanon
Ink and acrylic on canvas
91 cm x 122 cm
2015



Cyclops
Victor Balanon
Ink and acrylic on canvas
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2015

Penelope
Victor Balanon
Ink and acrylic on canvas
91 cm x 122 cm
2015

These elements resonate in Cyclops, where we see three elderly, 
ruminating gentleman, eyes given the monstrous fish-eye treatment 
conferred by bifocals, making up the eccentric trinity. Three minds, 
one eye. We see a multiplicity of the characters on the left and right 
of the frame, urging us to look, and look again. The repetition of the 
seemingly intellectual figures project motion, and their thoughts 
appear like an architectural maze, as if it were leading to an 
unknown realm. Like Homer’s protagonist outsmarting the one-
eyed monster, Balanon enjoins to not to fall patsy to an ideology, 
but instead to regard the world through a multi-faceted lens. 

Balanon’s works remain intrinsically postmodern in nature, 
displaying artistic and aesthetic eclecticism3. The repurposing of 
the familiar tugs not just at left cortex of the mind of the viewer but 
brings forth memories associated with previous tales of heroism, 



All reproductions courtesy of the artist

Acknowledgements:

Cai Qinyi

Steven Lim

EJ Cabangon

Smita Karunan

Roberta Dans 

Catalogue Published by

Ulysses
Victor Balanon
Ink and acrylic on canvas
91 cm x 122 cm
2015

1Odysseus, the main character was also known as Ulysses in Roman myths
2http://en.wikipedia.org/wiki/Calypso_(mythology) The etymology of Calypso’s name is 
from (kalypto),  meaning “to cover”, “to conceal”, “to hide”, or “to deceive”; Calypso was 
the name of the siren who imprisoned Odysseus for 7 years, in the epic poem Homer.
3Postmodern Aestheticism :hybridization of forms and genres, combining “high” and “low” 
cultural forms and sources, mixing styles of different cultures or time periods, dehistoricizing 
and re-contextualizing styles in architecture, visual arts, literature, film, photography - 
http://faculty.georgetown.edu/irvinem/theory/pomo.html

pulls our memories to the fore whilst grappling with the way we 
used to regard images. As the artist offers us a glimpse into his 
mind, so too is the viewer compelled to re-examine the past and 
perhaps question rigid ideologies. Far from bleak, Balanon appeals 
to the subconscious and reminds us that as the collective 
awareness grows and develops momentum, we might unanimously 
rally for change for the better, and rouse ourselves from our own 
deep sleep.
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