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The word skein is a lovely dichotomy of definitions. It is a word that 
refers to a length of yarn or thread wound on a spool, or a coil, or 
an intertwined group of fiber. It also means a flock of geese, or birds 
in flight, or a succession of similar interrelated things. If one were to 
paint the word, one could visualize beautifully synchronized swimmers 
effortlessly contorting their perfect frames into a precise braid.

It would then seem appropriate to regard a group of artists as a skein 
of artists, not as a flock, because of their typically lone character. 
When artists do group occasionally, it is to draw meaning into a 
complex twist of context (and the need for revelry!) often emerging 
into a rainbow of creativity. In Skein, Artesan presents four talented 
artists who prove their artistry as the mighty sword, delivering a pith of 
thought that knocks us off our feet.

Skein: 
A Murmuration in Art

By Rebecca Grin



Starting with Iggy Rodriguez’s work, typical of the 
artist’s style of figurative expressionism, Putti Acolytes 
and Anointed continues to create his mangled yet 
magnificent beasts, urging us to deconstruct the 
oddities of his work. The artist employs distortion, 
symbolism and detail to produce complex allegories. 
The works all feature a central figure – often 
dismembered, disfigured and reconstituted, set 
against an atmospheric haze. 1  Pitti, the plural of putto, 
draws reference to the portly and flabby cherubs in 
Renaissance art. In Putti Acolytes, the cherubs seem to 
climb and fly confused, in obvious pandemonium, giving 
reference to formal doctrines and their currently agitated 
state of affairs. Armed with pen and ink as a medium, 
Rodriguez draws us close to a foretelling, through his 
astonishing twist and turn of a gifted hand.

Putti Acolytes
Iggy Rodriguez
Pen and ink, acrylic on canvas
36 x 24in 
(91.4 x 60.96cm)
2016

Putti Acolytes
Iggy Rodriguez
Pen and ink, acrylic on canvas
36 x 24in 
(91.4 x 60.96cm)
2016



In an alternate universe, EJ Cabangon’s Abducted 
series remains an ensemble, the cartoon figures seem 
to belong  to a parallel world where everything is 
strangely familiar, hyperrealist yet abstracted. His 
figurations are a melting pot of the past, the present and 
the premonition. Its gradual shifts of tone and hues 
create an impression of three dimensionality placed onto 
the two-dimensional aspect. Cabangon continues to 
morph chastity and virtue into the ravished and violated; 
the abducted. They are transformed pieces of liquefying 
constructs that are metaphors for loss of innocence – 
or, perhaps, a prediction of a future world of misfits? A 
fascinating sight is created as one attempts to marvel 
the subtle inflections of the effect of light as it strikes on 
the seemingly congealed material, drawing our attention 
to perhaps, specks of the truth revealed.2

 

Abducted Mickey II
E.J. Cabangon
Oil on canvas
18 x 24 in 
(45.72 x 60.96 cm) 

2016

Abducted Minnie II-IV
E.J. Cabangon
Oil on canvas
18 x 24 in 
(45.72 x 60.96 cm) 

2015



The youngest in the group, Pow Marin’s work is replete with 
parables of roses, coral and pineapples. In Freedom within 
Constraints I, the artist portrays a couple surrounded by a 
faceless crowd’s adulation and cheers, with LGBT rainbow 
flags waving in the foreground. His style is reminiscent of 
Japanese wood block prints, with trickles of Kusama 
patterns as a spell of inspiration. Marin’s visual voice is 
quiet and detached, a silent dialogue within familial 
conditioning – peppered with tones of disconnect, as 
seen in his series In Freedom within Constraints. Marin’s 
substance is paradigmatic of a struggling young voice that 
endeavors to make sense of our eccentric world and its 
societal divides.

In Freedom 
within Constraints I-V
Pow Marin
Acrylic on Canvas
24 x 36in 
(60.96 x 91.4cm)
2016



Stacked and Crowded
Raffy Napay
Wool, thread and cotton on fabric
48 x 60in 
(122 x 152cm)
2016

And if the word skein were to be appropriated, it would 
be works by Raffy Napay who is known to employ spools 
of thread, fabric and wool in his works. In Stacked and 
Crowded, the artist creates an overgrown cacophony of 
foliage and lianas enfolding an almost inconspicuous and 
hazy figure. Napay continues his intention to replicate 
his being as he takes the world around him, allowing 
the viewer to identify with the artist, as the ethereal 
silhouette begins to blend in the background. We 
observe a sense to be with the mass of humanity who 
consume the surrounding environs, yet the artist places 
himself ubiquitous within the landscape, obscured and 
reserved, as if in testament that passive behaviour is all 
what nature begs of us.

Many theorize that fear may be in large part why many 
of flocks exist. Cranes roost in shallow water because 
it is safer than sleeping on the ground, and the sheer 
profusion of beating wings makes it hard for predators 

1“Spectres of Sculptural Collapse” by Lisa Ito; In/dependent States: Iggy 
Rodriguez catalogue published by Artesan, 2015
2“Liquefying Constructs” by Jean Tsai; Transcend: EJ Cabangon 
catalogue published by Artesan, 2016
3“The Human Flock” by Helen MacDonald, The New York Times 
Magazine, December 2015

to focus on any single starling in a murmuration. No 
starling wants to be on the edge of the flock, or among 
the first to land; in cold weather, large roosts keep birds 
warm. But in the air, fear is one factor that shapes the 
flocks, pressing and contorting them as they fly.3

Pursuing the rhetoric, many artists indeed don’t flock, 
as they are in fact fearless, bold, confident and 
courageous – and many of us aspire to see the world 
the way they do. There is no murmuration, nor sound 
nor rumble; instead they are our quiet voice. Herein lies 
Skein, presenting four intrepid individual artists, four 
different genres that are their own, tackling a twist of 
cords that present a sweet tangle of discourse.
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Raoul Ignacio (Iggy) M. Rodriguez (b. 1974) received 
the Grand Prize in Pen and Ink Drawing category of the 
Art Association of the Philippines Annual Competition 
in 2001, and the Thirteen Artists Award of the Cultural 
Centre of the Philippines in 2009. An activist, he was 
among the members of the Ugnayan at Galian ng mag 
Tanod ng Lah or UGAT Lahi (f. 1992), a collective of 
progressive artists based in Manila known for producing 
effigies and street murals, from 1999 to 2009. 

Rodriguez first exhibited in Singapore in 2008, as part of 
an artist exchange program organised by Artesan with 
the National University of Singapore Museum. He held 
his first one-man exhibition, titled Kimi/Imik, a year later 
in the Philippines and since then has shown his work in 
group exhibitions in China, Cambodia, England, Malaysia, 
and South Korea. Iggy opened his first solo exhibition 
In/dependent States at Artesan, in November 2015.

Eliezer John Cabangon, (b. 1973) also known as “EJ”, 
attended his Fine Arts studies, majoring in Painting in 
Philippines Women’s University in Manila. Whilst still in 
school, Cabangon was a finalist in the 25th Shell 
National Student Art Competition in 1992, also a recipient 
of an honorable mention in Metrobank’s Young Painter’s 
Annual 1996.
 

A maestro of the ‘dark and perfect art’ – his first 
overseas exhibition Mirror Mirror was with Artesan in 
Singapore in 2007. Renowned for his signature 
hyper-realistic oil paintings rendered in very fine detail, 
paying particular attention to minutiae, his works are 
never strict interpretations of scenes or subjects. 
Cabangon utilizes subtle pictorial elements to create the 
illusion of a reality, nudging his audience to understand 
its underlying truth.

In May 2014, Cabangon took part in a group exhibition 
titled Facets of Philippine Art Today in Taiwan, curated 
by Ronald Ventura. He also showed at Pimae Noctis in 
Lugano, Switzerland in April 2015, and participated in 
the Florence Biennale held in Italy last October. He has 
had thirteen solo shows with major galleries in the 
Philippines, incuding West Gallery, Blanc Art Space, 
Tin-Aw Art Gallery and Big & Small Art Co. 

Raffy T. Napay (b.1986) Manila, Philippines. He 
graduated from Eulogio Amang Rodriguez of Science 
and Technology (EARIST) in 2009 with a Fine Arts 
degree. Whilst in school, he started gaining recognition 
for his skill. He was one of ten finalists in the Philippine 
Art Awards in the national capital region in 2007, 2009 
and 2011. In 2008, he won the Metrobank Art & Design 

Excellence Award. In 2008, 2012 and 2014, he was 
awarded the Juror’s Choice Award of Excellence at the 
Philip Morris Philippine Art Awards on the national level, 
considered by many as a staggering achievement.

In 2013, Napay was awarded the prestigious Ateneo Art 
Award, emerging as winner in the Contemporary Artists 
category, besting artists from all over the Philippines. 
The award granted Napay two artist-in-residence 
programmes at both Liverpool Hope University in the 
United Kingdom, and at Artesan Gallery + Studio in 
Singapore. He has held five solo exhibitions since, 
including a solo presentation at Art Stage Singapore 
with Artesan Gallery in January 2015, and a solo 
exhibition entitled Sanctuary at the Ateneo Art Gallery 
in August that same year. In October 2015, Napay won 
first prize in the much coveted Il Lorenzo Magnifico art 
awards at the 10th Florence Biennale in Italy.

Paolo (Pow) Marin  (b. 1993) is a young emerging 
Filipino artist. He graduated with a Bachelor of Fine Arts 
degree from the Technological University of the 
Philippines in 2013. Even before he graduated from his 
university course, he had joined group shows at the 
National Commission for Culture and The Arts Metro 
Gallery, Artis Corpus Gallery, Boston Gallery and The 
Pinto Gallery in the Philippines. In 2016 he actively 
participated in a several art exhibitions in Metro Manila, 
more notably a show entitled Daloy at the University of 
The Philippines Vargas Museum. This same year, he 
garnered the much coveted award as winner of the 
Metrobank Art and Design for Excellence competition.
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